UNIVERSITY OF
GLOUCESTERSHIRE

This is a presentation of the following submitted document and is licensed under All Rights
Reserved license:

Fisher, James ORCID logoORCID: https://orcid.org/0000-0003-
0800-5175 and Carter, Harriet (2020) Birdwatching. In: CLE
(Cultural Literacy in Europe) Research in the Arts, the Arts in
Research, 14-15 May 2020, University of Lodz, Poland.
(Submitted)

EPrint URI: https://eprints.glos.ac.uk/id/eprint/9454

Disclaimer

The University of Gloucestershire has obtained warranties from all depositors as to their title in
the material deposited and as to their right to deposit such material.

The University of Gloucestershire makes no representation or warranties of commercial utility,
title, or fitness for a particular purpose or any other warranty, express or implied in respect of
any material deposited.

The University of Gloucestershire makes no representation that the use of the materials will not
infringe any patent, copyright, trademark or other property or proprietary rights.

The University of Gloucestershire accepts no liability for any infringement of intellectual
property rights in any material deposited but will remove such material from public view
pending investigation in the event of an allegation of any such infringement.

PLEASE SCROLL DOWN FOR TEXT.









"™










The visual
voice: The
material third




The ‘phantom limb’

- ™
Artist 1
\_ Y,
. ™ - I\
. Materia
Artist 2 third
\_ Y, \_ Y,
\/












References

* Peter Murphy (2016), in Bacharach, S, Fjerestad, SB, & Booth, JN
(eds) 2016, Collaborative Art in the Twenty-First Century, Taylor &
Francis Group, London. Available from: ProQuest Ebook Central. [9
July 2020].

e Rachel Lehrman, (2008) ‘Communicative Dynamics of Artist
Collaboration’, Ph.D., Roehampton University, University of Surrey

w | harrietpcarter.com
w | jamesfisher.eu



