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APPENDIX 1 

GEORGE JAKULOV: A BRIEF BIOGRAPHY 



George Jakulov: A Brief Introductory Biography' 

Georgii Bogdanovich Yakoulian (Jakulov) was born in Tiflis on January 2nd 1884 and 
died in Erevan on December 28th 1928. A painter, graphic artist and set designer, he lived 
in Moscow from 1893. He exhibited at the Moscow Art Association `Venok'; with `The 
Union of Russian Artists'; `The World of Art' group, `The Society of Moscow Artists' 
and MAO - Moscow Architectural Society, among others and was a prizewinner at the 
Paris International Exhibition of stage designs in 1925. 

In 1900-02 he studied at the Moscow Institute of Painting, Sculpture and Architecture 

where his teacher was the artist and set designer, Konstantin Yuon. He was dismissed 
from the College in 1903 due to his rebellious nature and was immediately called up for 
military service. In 1904 he was sent to the Russo-Japanese front. He spent time in 
Manchuria where he was deeply drawn to the light effects of the area and began to 
develop his theory of light. 

He had his first professional exhibition in April 1907 at the Moscow Association of 
Artists2 and was then represented at numerous exhibitions internationally as well as in 
Russia. In 1907-09 he was involved as a scenic artist for private balls and amateur 
theatricals. He visited Italy in 1910 spending time in Florence, Rome, Sienna and Venice. 
Between 1910 and 1913 he exhibited work at several exhibitions in St. Petersburg and 
Moscow. In 1913 he visited Paris where he spent the summer with artists Robert and 
Sonia Delaunays whose theory of Simultanism had much in common with his own ideas 

on light. In 1914 he signed a Futurist manifesto. From 1914-1917 he was involved in 
military service but also exhibited in Moscow and Petrograd. 

In 1917 he designed the interior of the Cafe Pittoresque3 in Moscow assisted by Alexander 
Rodchenko and Vladimir Tatlin. According to art historian Christina Lodder, the Cafe 
Pittoresque was: 

"... the first instance when the methods of working in three dimensions evolved in the non- 
utilitarian constructions were applied to a practical situation to create a total 
environment. "4 

Lodder quotes K. Umanskij describing the Cafe's designs in 1920: 

"The Kafe Pittoresk, Yakulov's masterpiece, presents an unusual picture. Counter-reliefs 

whose effects are heightened by schematic colouring are cleverly hung from the walls. 
They seem to expand the space with their angular interpenetrating planes, without 
violating the cafe's architectonic unity. Avoiding undue aestheticisation, the podium (the 

place of countless debates on the various questions concerning the new artistic life), 

the tables, and the benches are also elevated to the status of art objects. Splendid 

sculptural creations are suspended from the large domed ceiling, the vitreous facets of 
which are decoratively (but not ornamentally) painted in an appropriate style. Are they 
aeroplanes? Or dynamos? Or dreadnoughts? The observer's ability to recognise objects 
becomes numbed. However, he feels a presentiment of restless dynamism in these semi- 

t This biography has been compiled from various sources listed at the end of this appendix. 2 This exhibition was possibly the first to reveal tendencies towards a neoprimitivist style in 
Russian art and also featured the work of Goncharova, Larionov, Malevich and others. Jakulov 
exhibited a series of work described as "decorative and symbolic, asiatic and oriental" Notes et 
Documents (May 1967) p. 20 quoting Jakulov. 
3 The Cafe Pittoresque was owned by the Moscow baker, Nikolai Filippov who gave Jakulov the 
responsibility for decorating it in 1917. See Lodder (1983) p. 258. 
4 Lodder (1983) p. 276 n. 87. 
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machine, semi-decorative shapes, the construction of which emphasizes the enigma of 
modern machines and is the source of a peculiar disquiet. "" 

In 1918-19 Jakulov was a teacher at the Moscow studio of stage design and from 1918 

was regularly employed as a set designer particularly associated with Alexander Tairov's 
influential Chamber Theatre. For example, Tairov used Jakulov's designs for productions 
of. A. Schnitzler's Green Parrot (1918); Claudel's L'Otage (1918); The Princess 
Brambilla (1920, after E. T. A. Hoffmann); Vladimir Sokolov's Signor Formica (1922) 
based on the story by E. T. A Hoffmann; Lecocq's Girofle-Girofla (1922), and A. Golba's 

Rosita (1926). In other Moscow theatres Jakulov designed productions of, for example: 
Shakespeare's Measure for Measure (The Model Theatre 1919), Sophocles's Oedipus Rex 
(1922) and G. Kaiser's The Jewish Widow (1923), Wagner's Rienzi (the Theatre of the 
Soviet of Worker's Deputies, 1923); Pinsky's The Wandering Jew (The Habima Jewish 
Theatre Moscow 1923), Shakespeare's King Lear )prepared for the National Armenian 

Theatre, Erevan, in 1925, but not realised), and Lecocq's The Green Island (The Theatre 

of Musical Comedy, 1926). 

In February 1919 Jakulov co-signed the Imagist manifesto, was close to the writers Sergei 

Esenin and Anatolii Mariengof 6 and became a professor at Svomas (Free State Art 
Studios) in Moscow where the Stenberg brothers were amongst his pupils. In the early 
1920s he was also active as a fashion designer, although he was known principally for his 

stage designs. In 1922 he exhibited work at the Van Diemen gallery in Berlin. In 1925 

Jakulov exhibited the model of his Monument to the Twenty-Six Commissars of Bakou 

(designed in 1923) and his model set design for Girofle-Girofla at the International 
Exhibition in Paris. 

He returned to Paris in May 1927 for the opening of Le Pas d'Acier. After completing his 

work on the ballet he abruptly returned to Moscow following the arrest of his wife, 
leaving some of his works in Paris. These works formed the collection of the Societe des 

amis de Georges Yakoulov who later gave it to the National Gallery of Armenia in Erevan 
in the 1970s. The Society also published several of Jakulov's manuscripts 7. never returned 
to the West and died of pneumonia in Erevan in December 1928. 

Jakulov was an active force in the transformation of Russian theatre post 1917. He 

embraced the new notion of theatre as an active educational force for change that sought 
to reach and involve the Soviet peoples through involving forms from popular 

entertainment, such as circus, vaudeville and cabaret, to break down the notion of theatre 

as an elitist pass time. John Bowlt has pointed out that Jakulov was a pioneer in the 

transfer of artistic devices from other media to the theatre: 

"A pioneer in this process was Yakulov, one of the most bohemian and histrionic 

characters of early Soviet culture, whose designs for Tairov's productions of 'Princess 
Brambilla'(1920), 'Signor Formica' (1922), 'Girofle-Girofla' (1922) and for Diaghilev's 
'Le Pas D'Acier' (1927) rely substantially on his interpretation of the cabaret and the 

circus. " 8 

ibid. 
6A book of drawings by Jakulov illustrate a love poem by Mariengof 

. 
See Mariengof A. (1920). 

A copy is held in the rare book collection of the British Library. 
' Published in three volumes as Notes et Documents. 1967,1969,1972, held by the British Library. 
8 Bowlt, J. (ed)., Russian Stage Design, exhibition catalogue, Mississippi Museum of Art, (1982). 
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Jakulov's work draws on several artistic movements, principally Futurism, Cubism and 
Constructivism. His art cannot, argues John Bowlt, 9 be contained within any one artistic 
category and he gave his artistic allegiance to no one school. 

A Selection of Jakulov's Writings located during the Study: 

'La Definition de Soi' (an undated manuscript). Reproduced in Notes et Documents, la Societd des 
amis de Georges Yakoulov ed. s, May 1967. 

`Ex Oriente Lux: Le Juif Eternel ou le Second Exode des Juifs en Palestine' (1923). Reproduced in 
Notes et Documents July 1972. 

`Journal d'un Peintre: L'homme dans la Foule', (1924). Reproduced in Notes et Documents, March 
1969. 

`Journal d'un peintre: Le Soleil bleu', (1914). Reproduced in Notes et Documents, July 1972. 

'Niko Pirosmanichvili' (1927). Reproduced in Notes et Documents, July 1972. 

`Pensees a Haute Voix', (1918). Reproduced in Notes et Documents, July 1972. 

Teatr i zhivopis, manuscript held by the archives of the National Gallery in Armenia (GKG Erevan 
n. d) Reproduced in Aladzhalov (1971). 

N. B. Jakulov's autobiographical and other writings were collected together after his death and 
eventually published (Erevan: 1979) as Moia biografiia i khudozhestvennaia deiatel'nost'. The 
original manuscripts are held in Moscow: TSGALI f2030 op I. The study was unable to locate this 
published work other than at the archives of the National Gallery of Armenia in Erevan. 

Sources for this brief biography: 

Aladzhalov, S. Georgii Iakulov (Erevan: 1971) 

Bowlt, J. (ed. ), Russian Stage Design: Scenic Innovation 1900-1930. Exhibition catalogue from the 
collection of Mr & Mrs Nikita Lobanov-Rostovsky. (Mississipi Museum of Art: 1982) 

Kostina, E. Georgii Iakulov (Moscow: Sovetskii Khudozhnik, 1979). 

Pözharskaya, M. & Volodina, T. The Russian Seasons in Paris 1908-1929, trans. by V. S. Friedman. 
(London: Aurum Press, 1990). 

Societe des Amis de Georges Yakoulov, (ed. s, ) Notes et Documents (Paris: Societe des Amis de 
Georges Yakoulov, 1967-72). 

9 Ibid. p. 317. 
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APPENDIX 2A 

THE SCENARIO FOR `URSIGNOL" BY JAKULOV AND PROKOFIEV 1925 

The following pages are copies of unpublished material found at the Prokofiev Archive, 
London. The originals were enclosures in a letter to Diaghilev from Prokofiev dated 11`" 
August 1925 (See Appendix 4). The typed pages were presumably put together by Prokofiev 

and the hand written manuscripts are in Jakulov's handwriting. 

Source: Prokofiev Archive, London. 

' Ursignol was the original working title of the ballet. 



Prokofiev's enclosures: letter to Diaghilev 11th August 1925 (See Appendix 4). 
Typed page 1. 

/Upumn au amm/ 

Upojior'. IL Ilpoxoxgexie c$rcyoron. I mmwra cs nonoBExo; l. 

II. IlpzXO. 47, rioti348 M M' HOBas ToprOB. M. 2 rrrxtTH. 

IIepB 
I urn III. Bxo, g7. icouaccapoia it paoroim To. mm. . 

axzz, 
IY. IIoRaaeHie xymo , Aoxpaxa a rnoroHti. 2 gzH. 

BOx38, Ji'b 
Y. TaHex opaTOpa. I it. 

3R. -i. padoiH eA. Buxo, uaTpocom x Taxeum spoca c 
rrao+ýa itb . YII. F{o}L ccapbi, rroxapime, pa3roH% TOJUDI: I 

3 mzn. 
UM. 

Axrpaxrr. 7I1I. IIepecrpoexie Aexopaui. 1.2 ei, rio roBmoll mmi. 

A o? ByngiR Jima, /, 4nR rrponora xI Ara/ 

Mya z. ieK. 1 . 
4-5 i rpocoB» I zopogoin Ra padoTF aga 
2 
2 
I 

I{oA[zocapa 
Ö j 

I coiawcapma 
ra=pOCIMXI /TpaBocTz/ 

6 
0 T 

ao 
I 

I 
r. 

$pxo c , paBecTZ/ 
I apacuxga 

3 Meine' 6 
' uewet , 3 ronoAma ropoza to 6 ropozaziom 

21 /ecma 2 Mere ca s2 IS 
ropoazzmia, BUrHo1 ixe xoMc 
capaua eL xo TpeTbxro xo- 
Mepa, irepeo. zMos ns qer ex 
rzozapF , To xe 2I ,a 171 

Baz 2rpo. zor' y%IELoTBynTS: 3 : mtpoca, rmii poc , riarjapocxuis, ipac 
innci,, IipRc a, OpaTOp'b, i onyram ass 

, 
Zßu8 /ropol'aH ca/ A Ba io eca - 

pa, xouxccapma, Aea 6a. iqxTa, Asa Memeq tz .x memamu=. 
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Prokofiev's enclosures: letter to Diaghilev 11th August 1925 (See Appendix 4). 

Typed page 2. 

/IlaoropaJl/ 

ßpo. Aorr.. 4o#m posaxie cxnyoToB7 c. n%Ba xanpaBo: I/ uarpocu, 
81 B) HOTB8HIouz, d, W101 50% MaTIHR, , gepxa pyxbx B M31 H 6OpR 
xxý L x3rOTaexy, Bz xypzxaxýº, ua44TLrz'L rya o, atno 1140'1o; 2/.. xpxa- 
L' rapzOtncg c, rm. zzxpooxnta, namcpooF - rarcoraIpyRTI u z(pyxaT- 
OR 0% xopo6xau$'xpscoas" $ rcaxmpoo%; 

ýopaTap% 
- piacRTeJUHla 

,. 
marg. 

Baepe, Jý% FI A umbi bR$Tb Ha3a21, a, B@ppi0b BB1ITOWb U Tina I 1bIZBifib 
B% is arq; 4/acnyraw Aai . 11podiraeT1 Hepexot noxoAROL, armmmy- 
. IHPYR 0% 3OHMOM%, OTxpbtBai a 3axprzBas ero; ouaccapu - cý co- 
3Haxier C0 CTße ar0 AocTOHRcrsa, UaTtWj 3aMI0 apacZya: aBalaT- 
Cfi, A2XT% nPUXM Bz pa3HWT cTopoI*Z, 8 CHOBa IIepeX0) RT% B% Mal- 
i yD 11010 ; RCBe38. fT% Ha TIpiva i; i 

6/ dafiýSTET-XY nPUM)ThFM 
HOOKaX%, II0JI3yT% a cuoBa rzpbirM)T'%; / momeq{H, CIIOTHH&RCb 110, i7, 

rpJ30WW CBOHXS M hOB7a, r aMrr, nepex zBas utaxx gepe3% ro. 0BI, 
a 3aT W ca= irepexymzp=Baagcz qepe3% ? mKz. 

ARTS uepBai. Cal rb 114 Cr eay. ffw OOAATS no%R /cr: paBa/, sscs- 
nanT7 Mecae ; CZ TtpO* ByrIOJ O OII CTOpOHM, aaBCTppgy Z rono q- 
ue ropoXWe c eeoga iz )tJM ueZHoaot Toprouz. ') TaHeRs nr oeol Top- 
roB. m: dada cs u axowx $ rocrro. as xpecnou ,, #xa cs riopocex- 
xoms a AaJ, gepxe4aq , imJ ä Bx33Txy, xaxs c aarý6, Ha c ox' od; gex 
cyro. raca. ITaa pocx , zmAxpoc , HpKCJJIM H xp$cEUM BbIOTCA Meh- 
WDr d1oowa co CBO nOTxaua. IIOMLX =TCA 3 xo: aaccapa°JB$ pß3xoitB'LT- 
I=S C peE'39X 8 Ha MTTý T' CSHTh Taýny. Tomm iia TpH lqeTSepra 

sofa-MGTOS. ABa xyzaa, ixouxpaBnzxob, odxpaANBa T7, xowxccapa. 
xouxacapa ro rcq 3a AByuI sy aura. 2yß, C17. C&ACb, mý3yTL 

no n'AoTm=ausx H& xa aTI riepedpacuBaMTOR Fm. cpe rrnoazxy, 
CHO. Th3AT3 no Aocid 3AS37 it ac'le3as)Ts` Býs xy=ccap. KoimccapU cid- 
. zJnr 3a rya TUS xe rzyTe. L H Tote ao' e3aMTS. 3acT Alma r xa aged 
naOT! ToproBAelrl Bs yaacl zueTOR. H31 RXS cpez Biz eTCS opaTopi, 
rrpozaxoct ig Hero pIM, f TaxeI /. BHcxoABxo g8JZOBX cJIYuaIDru , 
cpeAx Mal XopomeH A PadOTIMM ,. xoTopyz OCodexao Hacigaem 
op0TOpý B7p cBoe1t p$ý. Bxo, zRT' 5 UaTpocoxs, Impf, pa3BA3Hbz. 

eTaepo_pa3c3ýxBaina, no cueHH, rroxynaJ TOBapx Ht Hpaxo 6pocaA Aexb- 
raaca. IbrTH, raam , 3azHTepecoBb<BaoTCA cuegozl paöoTxar; x c7,, opa- 
Topow H, ZeJtaR 3agzTzTb ee, cTaIMBHTCR Me3U7 i. OpazopS rrpo- 
, go. mcaeTs plgb, Sao aaTIei Bs r Ul öpocaeT'S HRZI'y: Fmra Ha pe3mixt 
Bo38pacgaeTC11 xs xeUy. OpaTOpx Ba31isgeax0 pe? ApYOTCR. IIepsoe X0L J- 
xoe 3HaXOMCTBO uaTpoca C1 padOTHx Ijett: TaRX13MT2o BIdCT%, HO He COapls- 
xaoaRCb. MaTpocS, xoToparo 3oayTS TOBapB gH, pacx. aaxaBaercR Cl xeaO 
$ Y, 4aA1ercA. Pa6orM3ga acgeea$TS BI rrpoTxByuo rma, yZ OTOpoay. Bo3- 
Bpagaa)TcA xouacoapx cs uoxap $ o' aiaMTr 6a3ap7,. 

A. RTpaHT%: rzorapxwe f 6aaeTUHe apTZOTH/ rLJ CTEMecx= 2BZXeHiA- 
Ma uepeCTaB. 'xH T7. rmAs M Mxy gexopauiH, Mi U1 xa cba6pxxy. 

kx) 2 K, aA-Acc. a "/ Ko. ýuýccaýuun . 

ýý 
ý`o 

7 



Prokofiev's enclosures: letter to Diaghilev 11th August 1925 (See Appendix 4). 
Typed page 3. 

Co. t©p xio aroporo axTa. 
KR oxoH' in my imfaro axipaRTa r pexutyi; aa alte} wmaaa 

npe$paigaaa rzozapmw Bs 4aMpaxy. IIorap e =100Baro y)I;. atar- 
OHº OB OMeRHO oö OTIM IIOJEBJ[AeTOR Ha 048H rJMBM Ua: p00%, 
Kosopi pIa, L7 0)Vt) TT3CA pe. 6O'i W. Hoporxlt ooAaii t8. R xz az 
rzepooAäsaHie a% aooti w pn6oaro: " Bxo vin aoT3opo "pado 
aýzý cz. riepeoR IIaMOR sarpoco1ra H&WMUTI pa60Ty paox 
ai Xo) R4eZoa 0I{O4O . BO: i IVANC5t u. 'qeprezý I1. ii%- 
cupimK0 JI03 I'lo IO UOä Aa-U a(rA XB 1OOx0! ZMO4ß, 2(l FiavmIDUTs 
! Z(' Tan. 5 padori x, opeaýa HM repozt. 3=a 6o: a i. rrpo T- 

3ýIIHFi , Hßxo , xfl 3a cITH01l, BUM CXAyIQTH 
/CU. 

Zieprez 
2/. 

re /oxab- xpoc /. yBqg oaom eoundle a, yarpOMJLxercx. xG 
He a rm 'oport tioti aetS Hm 6om asyn =og ty, I OAA: Znooa 110- 
oepe, 4a of o u, MßXJZ MIL ooZs Y K0T0p0! otra pa6oraJrb, z ruzoIZa K03m 
Ha xoiopoI P&dOTanT% xoa w. Taxaaas odpa3oua oro ozAdcs T7. O 
a03. v6 R r{ycroe npooTpaxarno a cLsxs. Fepoi B% argasaiia, Sso 
He LU07[eTTi 1m riet uormoib. ga oro ivzo: Hy uo, AIiPLtfkwro, x 5 xonux . 
pado s"cam Waosxaaus, maw a 6o x izact, as Hagan Ha asoll n-40- 
. ca, c padoty, a xxamz sn me raxxa a report. Pa6osa momxxa- 
MII - uaxavo'stoxbffo dax3TIH, deal my=. Uezzy t 2, OB-Iroama Dr 
4)OKT Ws zMax apyroxPa6oru y Aepaol MIMEEM x Ha AftWW ano- 

x ra= ,: ia, *d c7o zex umwc. Ho aaro rpynxn padOTH , cpe�W MCP 
poxgrº f Erz pa3ozy y 11oao: t trau y upaaoä ay. zcx opt. sop-" 
Tex% A= 3/. Fepomm o, Bycota xeöo. uoll =o: te41 Y iroc ai in- 
MMM, aardMOTS repot , 1a5orairxaro MOMTous Ha 0peAtel rt4Q. *184IC 
Bors eaRaR cueima c-, pa3m X! x. nao xaA Frs,. Oda aö naam. axg3I, 
m rsepBIL1 rumn -a 3IMOI1yesax Hamm c; W1aaa. 

- 0NHad7) :- 

rimBa io popon Ta1nvmTl, s goorG ar3y iia ne st ,l aridepaTars. 
0at1W9peMel-ro cö QT MM BOR ta6puxa npitxo, 'jar7, sö Vzzoixie. IrsiF. - 
u ze aiirmpara rmorpoeti no n, Drama To am R0XH01 
Memo! lamum. Sa1oTxsi1 npbarolca 3aBep1aaTOH y, Zaporn. rco tram, 
Rotopas rgmBo, ra a% ,z Rome Kedo. u xyio cacreny xoAeci-. IIepaz 
y. 1 app ao ae a Aaie? aA OTapaslfl&1 ZIiiKT01 a JtBilzea1a ace: z 4a6- 

'piflca H&XM1aeTo C1i0$a padoTa im nq, pBDs7 Ma iai y ý1ii Oä jCyJzacu, a 
Taxte im aepZReg . Saraxo1 rrrio:; aAx9 /xpflxaraaA padoraf x npo. 4oaaa- 
er0A padora na r zul y lipaso: l xyimi . Co cpeieä nnoýZelýca, im 
xoTOpoU d Lila 6033ayXaR pe6ora uo. RO: xaaai, omyoxanror[ Asa pa6o- 

ra cl orpozcUAM m. aaxaua, 4al»ami a, t Tßu BHyTpx, x HaXIs- 
rn rpohaco ygapATS mm ooo palH0 0-1, yxa3axis lLa ah. rrapTaTyp%; 

, gpyrie padoiie os uoi! MonoTxaun ooransoA im ope em ruin a4- 
i{B x ToZe ylýapROTZ MM p Tw lec14a. Caepxy errycrmeros onoaa 'i 
dROxb, nrpsýco. gsýxi: t as . %Bzocaaie. Aa irpoTS ilia 13coro 4)auB a, 10- 
Topu2 . TCA or, 3 go 4wrn, KEL , 4eXopagin= IM paamr arbcTars 
arpaioT?. O3iTOBJ paxmu i. 



-Prokc f ev s Musical OuiIine- 

Translation from Russian' - typed page 1 

"URSIGNOL" 
Musical outline 

Prologue 1. Passing of silhouettes. One and a half minutes. 

First II. The arrival of the train, and bartering. 2 minutes. 

act, the 11 1. The entry of the commissars and dispersal of the crowd. 1 minute. 

Station IV. The appearance of the swindlers, theft and pursuit. 2 minutes. 

and the V. The dance of the orator. 1 minute. 

Square Vl. The entry of the sailor and the dance of the sailor with the worker 
girl. 3 minutes. 

VII. The commissars, firemen, dispersal of the crowd. 1 minute. 

Interval. VIII. Rearranging the set. 2 and a half minutes. 

Charactcrs (for the prologue and Act I). 

Men Women 

4-5 sailors 1 pretty worker girl 
2 commissars 1 female commissar 
2 swindlers 1 male cigarette seller (en travesti) 

1 orator 1 female cigarette seller 
6 firemen 1 male sweet seller (en travesti) 

1 female sweet seller 
3 speculators 6 female speculators 
3 hungry citizens 6 female citizens 

21 (if 2 of the speculators and two of the citizens 18 
driven away by the commissars at the end of the 
third item return dressed as 4 of the firemen, then 

the total is not 21 but 17. ) 

The following take part in the prologue: 3 sailors, the male cigarette seller, female cigarette 

seller, male sweet seller, female svtcet seller, orator, the frightened lady (citizen), two 

commissars, the female commissar. two bandits, two male and one female speculator. 

' All translations from Russian %% ere undertaken for the study by Margaret Jones MA (Oxon). 
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Translation from Russian - typed page 2 

"URSIGNOL" 
Pastorale 

Prologue. Passage of silhouettes from left to right: I) sailors, at a running, warlike pace, their 

caps off, holding their rifles don and at the ready, wearing jackets slung over one shoulder; 2) 

male and female sNNeet sellers and cigarette sellers gallop and spin with their boxes of sweets 

and cigarettes, 3) the orator, taking one decisive step forward and two small steps back, turning 
like a propeller and pointing at a book; 4) a frightened lady runs past with a nervous gait, 
opening and closing an umbrella; 5) the commissars, conscious of their own importance, then 

suddenly attentive, execute jumps in various directions, then adopt their self-important gait 

again and disappear N%ith a leap; 6) the bandits-cheats jump on their toes, crawl along, then 
jump again; 7) the speculators, stumbling under the weight of their sacks, fall down, throwing 
their sacks over their heads, then themselves falling head first over the sacks. 

Act I. Light shining onto the stage. The train approaches (from the right), the speculators spill 
out, from the opposite side, to meet them, come the hungry women of the city with their items 

for bartering. ' The bartering dance: a woman with a sack and a man with an armchair, a man 
in a caftan with a piglet. and a woman holding a short coat up on a stick like a flag - against a 
background of general hustle and bustle. The male and female cigarette and sweet sellers twirl 

about with small steps carrying their trays. Three commissars3 appear wearing multicoloured 
"French" jackets and begin to push back the crowd. Three quarters of the crowd disperses. 

Two swindlers creep up and rob a commissar. The three commissars chase after the two 

swindlers. The sww indlers, escaping, climb up the ladders and swing across on a rope to the 

central platform, cra%xl down along the board and disappear in the wings. The commissars 
follow them using the same route and also disappear. The traders who remain stuck on the 

stage huddle together in fear. From amongst them the orator emerges, making an indignant 

speech (dance). A few people listen, among them the pretty worker girl, to whom the orator in 

his speech pays particular attention. 5 sailors enter, well-dressed and over familiar. Four of 

them scatter across the stage. buying goods and throwing their money around. The fifth, the 

principal one, is interested in the scene between the worker girl and the orator, and, wishing to 

protect her, places himself bet%%cen them. The orator continues with his speech, but then throws 

down his book in anger. The book bounces back to him on a piece of elastic. The orator 

withdraws indignantly. The first st} lizcd acquaintance of the sailor and the worker girl: they 

dance together but without coming into contact with each other. The sailor, whose comrades 

are calling him, bows to her and withdraws. The worker girl disappears in the opposite 
direction. The commissars return ww ith the firemen and clear the market. 

Interval: the firemen (ballet dancers), with plastic movements, rearrange the set, to music, 
turning it into a factors. 

2 Handwitten footnote - presumablý by Prokoviev - reads: "Among them are two women in 

lampshades" 
3 Hand« ritten footnote -- presumably b. N Prokoý-icv - reads: "2 male and one female commissars" 
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Translation from Russian - typed page 3 

`URSIGNOL" 

Contents of the second act 

By the end of the musical interval the previous stage of the station has been transformed by the 
firemen into a factory. The firemen exit, dancing, while at the same time the principal sailor 
appears on the stage. He has decided to become a worker. There is a short solo dance where he 

changes his costume into that of a worker. Four workers enter, and together with the 
transformed sailor they begin work on the first machine, situated near the left wings (see 
drawing no. 1). A short while later 5 worker women, the heroine among them, begin to work on 
the most distant and highest platform. This work, on a milling machine situated behind a gauze, 
is visible in silhouette (sec drawing no. 2). The hero (the ex-sailor), seeing his beloved, tries to 

get to her, and along the way ends up on the large platform situated in the middle of the stage, 
between the machine on which he was working and the platform on which the women are 
working. Thus he is separated from his beloved by empty space and the gauze. The hero is in 
despair because he cannot reach her. Onto his platform climb 5 new workers with hammers, 
big and small. They begin work on this platform, and drag the hero into their work. The work 

with the hammers is exclusively balletic, without any noise. Meanwhile, by means of lighting 

effects, the work on the first machine and on the distant platform with the women fades away. 
But then the group of women workers, the heroine among them, begins work on a new machine 
by the right wings (see draw ing no. 3). The heroine, from the height of the small platform by 

the last machine, notices the hero working with a hammer on the middle platform: theirs is a 
"mime" scene frone different platforms. They both run down to the foreground - this marks the 
beginning of the finale. 

Finale 

The hero and heroine dance together on pedal apparatus, chile at the same time the whole 
factory is set in motion. The pedal machines are constructed along the lines of a grinding 

machine or treadle se%N ing machine. A ballet leap is executed with a blow to the pedal, which 

sets in motion a small system of "heels. The first blow on the pedal is the starting point for the 

movement for the v hole factory: N%ork begins again on the first machine by the left wings, and 

also on the upper, distant platform (the milling work), and work continues on the machine by 

the right wings. From the central platform on which the silent work with the hammers had been 

performed, two of the %Norkcrs get down with their huge hammers, made of wood, hollow 

inside, and begin to beat with them loudly in time with the indications in the score; the other 

workers with the smaller haniniers remain on the central platform and also beat rhythmically 

%N ith these hammers. Hoisting tackle is lowered from above and sets in motion. Throughout the 

NN hole finale, NNhich lasts betNNccn 3 and 4 minutes, the lights of advertisements play in various 

places on the set. 
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Prokofiev's enclosures: letter to Diaghilev 11th August 1925 (See Appendix 4). 
Jakulov's manuscript page 1. 
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Prokofiev's enclosures: letter to Diaghilev 1 1th August 1925 (See Appendix 4). 
Jakulov's manuscript page 2. 
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Prokofiev's enclosures: letter to Diaghilev 11th August 1925 (See Appendix 4). 
Jakulov's manuscript page 3. 
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Prokofiev's enclosures: letter to Diaghilev I Ith August 1925 (See Appendix 4). 
Jakulov's manuscript page 4. 
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Translation from Russian - Jakulov's manuscript page 1-2 1 

[I-2M]II Market 

I) Arrival of the train, speculators spill out, to meet them come the hungry women citizens 
(women in lampshades. a x%oman in [IM], a man with an armchair, a woman with 
[1M]). Bartering dance. Nsoman «ith sack and man with armchair. 2) Woman with [1 M] 

and man in caftan with piglet. [3M] two male sweet sellers and two male cigarette sellers 
([2M]). Threc commissars appear with peculiar grace, and begin to push back the crowd, 
the crowd begins to disperse (three quarters). Two swindlers appear, the rob the 

commissars, a chase begins. The crowd (reduced to a quarter) [1M] and [1M] in the 

N, %ings. The cro%%d once again fills the stage. Trading [1M] the joy of the buyers and 
sellers, the orator appears. dance of the indignant speech, a few people listen, among 
them the preen worker girl. The orator attacks [? ] her. 

[1-2M] the sailors enter. 5 people who feel themselves to be masters [2M] 
,4 go about, 

widely [1MI their money, one is interested in the dialogue between the orator and the girl, 
and puts himself between them, the orator tries to continue his speech but throws his book 

down in anger. The book returns to him on an elastic. The orator withdraws in anger. 
First stfliscd acquaintance with the girl. They dance without touching each other, the 

separate, bowing. He rejoins the sailors who are calling him to join them. The girl disappears 

[1-2MJ. The commissars return with the firemen, the clear up the bazaar (located behind 

gauzes). The commissars leave, the firemen rearrange the set. 

Men Women 
4 sailors (5) 1 worker girl 
I orator 2 cigarette sellers 
2 commissars 2 sweet sellers 
2 swindlers 1 female commissar 
6 firemen 1 old woman 
3 speculators 6 female speculators 
3 citizens [fig. Illegible] women and citizens 

21 people (23) 

' Translation note: where the text is illegible, the number of words missed is indicated thus: [1M], 
12-3MI etc. Where a word is suggested as a possibility, it is followed by [? ] 
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Translation from Russian - Jakulov' 

manuscript page 3 

Ursignol 
Pastorale 

Subject 12MI 
Changing the set 

I Prologue 

Act I 

Translation from Russian - Jakulov's 

manuscript page 4 

Author [? I Plan 
Subject 12MI 

[1MI Music 
Dance Set 
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APPENDIX 2B 

THE SECTION TITLES FOR 'LE PAS D'ACIER' 
SUPPLIED BY PROKOFIEV 29/07/1927 

Source: Prokofiev Archive, London. 

This typed page on Le Pas d'Acier is in Russian and dated 29/07/1927, ie. it dates from after the 
Paris and London performances and the titles differ from both the original 'Ursignol' titles (see 
Appendix 2A) and from those given to the scenes on the Paris programme. Apart from the 
second section, all the titles are consistent with the USSR Ministry of Culture Symphony 
Orchestra recording of 1987.1 

' Recorded in the USSR by Olympia, 1987. On the compact disk version available in the UK the second 
scene has become 'Procession of the Burghers'. 
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CrA 1108 C1(0Kbp on. 41. 

Beob 6aneTS OOOT0H? S Z3 o, gIUia)1 Ti HOUOpoBI, 
xooa4u, b ojftzWnie noAaaronoaxxs 

I. I 
fz 

ie ylM orn o 8Z. 
2.. o3 as, IommlSam. 

3. Hoi capx. 
4. gpKOHHxx x rMMIpo OHaxx. 
5.0ýa ? opý. 
6.1ytarpoc7, n dpao, xoTS x padOTHxiua. 
7. Uepeorpogxa 

.z exopaitilt. 
8. Odpa4exie Marpoca s! pado'aro. 
9. týpiüta. 

I0. MOJZOTU. 
II. 3aR vxsoJMHaa crOHa: 

Od%RCFMTfiXBHSii 3udTxa. 

Balom CTa. nbHo, 'f Cxox7a duA% Hanxcax. Ilpoxodseaunes 
no 3axa3y Axnstteea Bs 1925 roar xe xeQzpoaa SMI: 26 
MAY Do ap©Mn xomtepTxaro Ty H3 110 

CooAM; 
OFn WL MTaTaw . 

` AtxaR 3TOTI' 3amn, , 
Lxrr.., cen rosopxrI "Hann i a, 401AX aIq- 

Huo cxa3oviIxo'. un doRpaide xoat I BI pyOCHZXI crocM ; 
A xaxo y, TITO, nepo 2BaeMMIJi3 Pocoie", 3 UWWITZ 400TM Io 
XpaC0 OWIF I70 VBO}tM IIOJ3It , xoCTaOMW ,'ý arypam-B a codlfTiFUCb, 

'YYo'lLI MoxHo du cö ropaa, ljo 60JMILIEUS yOnIXo: r. Fla. ITII 010- 
Z©Ts cvioi3Ho a 3rog oddlaoTH~ . B4+ CDi3H 01 3T03 

. 
AHpOaTH- 

Bo; 1, llpoxojaen x35pa, erb odorafloexolf ) IR asovro 4tCTeia, 
CoBSTOxyro Poccim 1920 ro, ga it, He xaoa8cb noXXTRUCxoX 
zxaxx, gam, Bi CTa azxo. m Cxoxfi, pugs o: ten oTHorpac neoxa- C=d z 
ro XapXTepa, xaxz xu3xx vb ropo, 4k, Tax'b ZZ32-1X s'b ypeskd. 
C=es-b dang. pa3padoraMti COBM QTxo 07, xyAox tow i EyJIOS11cb 
(George Iaooulov), Apo r is e2 Pocciii 603BI1 3 110 BI 

Te'IoUix nepioAa pese iH. 3TOTS XXRoXHIUM - o2 rs 11376 
naaBaux, UpQACTasaTeJIell HOHOTpjETaex3Ua xa 011e111, BI x0- 
ropoUa , 4exopauix 3auäxýoraß reosaezpxýeoxx. u3 noczgooxifcaax. 
1Io ero ace pxoyxxau, dWix BIMOMHOHU HOOT 121H x xoxarpyxTx- 
araoToxia oxopauia . i. rul nocraxosxx CTarcbxoro Cxoxa y . 

4a- 
rxuIeea. upeMbepa daima cocroxnaob so, Itapaxt 7 Imiix I927 
roAa aas Jioit oaS 4 Iman I9.7 ro. ýa. 
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Translation from Russian 

LE PAS D'ACIER, op. 41. 

The whole ballet consists of 11 items with the following subheadings: 

1. Entry of the characters 
2. The train and the speculators 
3. The commissars 
4. The sweet sellers and cigarette sellers 
5. The orator 
6. The sailor in the bracelet and the worker girl 
7. Rearranging the set 
8. The transformation of the sailor into a worker 
9. The factory 
10. Hammers 
11. Final scene 

Explanatory note 

The ballet "Le Pas d'Acier" was written by Prokofiev at the request of Diaghilev in 1925 and 
was orchestrated in 1926 during a concert tour in the United States. In giving this commission 
Diaghilev said: "We are tired of always having the costumes of fairy tales and noblemen in 
Russian subjects; to me the period Russia is going through at the moment is sufficiently 
colourful with all its new costumes, characters and events for it to be possible to find a far more 
successful subject right here in this domain. " In accordance with this instruction Prokofiev 

chose as the setting for his action Soviet Russia in 1920 and, without touching on political life, 

presented in "Le Pas d'Acier" a series of scenes of an everyday nature, showing both town and 
country life. The subject was developed jointly with the artist Jakulov who had lived in Russia 

continuously throughout the period of the revolution. This artist is one of the principal 
exponents of Constructivism on the stage, in which sets are replaced by geometric 
constructions. From his drawings the costumes and Constructivist set for Diaghilev's production 
of "Le Pas d'Acier" were produced. The premiere of the ballet took place in Paris on June 7th 
1927 and in London on July 4th 1927. 
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APPENDIX 3 

JAKULOV'S DRAWINGS AND TRANSLATED ANNOTATIONS 
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DRAWING A(1). Pencil. 
Source: Fonds Kochno, Bibliotheque-Musee de 1'Opera de Paris. 
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Translated Annotations: Drawing A(l ): 

Act 1 
The Arrival of the Train 

I) The arrival of the train. Dance of the wheels and levers, depicted by the 

movements of arms and legs. 

2) Speculators scattering out towards the front of the stage. 
3) Public running to meet the train. 

Act I 
The arrival of the train. 
28 people. 
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