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Radical meen: Latin American Art, 1960-1985

A RETROSPECTIVE

Rodicol Women: Latin American Art, 19601985 reas-
sesses and celebrates the fundamental contribution of
the titular artists historically, socially and conceptually,
This expansive survey, involving more than 120 visionary
practitioners and 260 pieces, is unified by the concept of
the female body being a voice for expression. Reaching
into the depths of cultural change, Brooklyn Museum
showcases a tipping point when underrepresented voices
became — for the first time — a collective chorus.

The symbolic pieces on view here traverse a range of
mediums; they come from essential figures such as Lygia
Pape, Ana Mendieta, Marta Minujin and Paz Errézuriz - a
photographer who went under the radar in order to make
some of the most important, and dangerous, images of
Chile in the 19705 and 1980s. As Errzuriz famously
notes: “They are topics that society doesn't look at. and
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Merging elements of past and presen, Trine Sondergaard's
images bring a continuity to juxaposed vintage features
3nd contemporary aesthetics. Antique lace and clothing of
£125 past decorate female subjects, always photographed
ffom behind or aside, averting the viewer's gaze. A Reflec
90,2 solo exhibition of her latest project. examines both
Fecent work, and selections aCross previous sefies.
 Known for her formal. portraits offering an unexpected.
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Perspective alludes to Franz Kafka's concept of “a room
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my intention s to encourage people to dare to look™
Indeed, the world-renowned image Evelyn which comes
from the series Adom’s Apple, implores audiences to
connect with the sitte = who, reflected through a mirror -
stares into the Lens with a relaxed and assertive gaze.
Organised into nine topical sections, including Sociol
Ploces; Resistonce and Feor; and Mopping the Body, the
show marries large, poignant concepts with addressing
accessible yet fundamental ethical considerations.
Through these thought-provoking compositions, the
how highlights the ways in whi
a means of questioning and reinventing the established
canon: through their reclamation of the female form,
these Latin American and Latina artists forged an
unprecedented change in the industry — something that
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