Vessel
Vessel explores the tree as both structure and system - a vertical form shaped through circulation, pressure, and accumulation. Drawing on the internal movement of water through xylem, the sculpture considers the tree not as a fixed image but as a living column continually formed through processes of transmission and exchange. Built through layering and repeated material accretion, the form appears simultaneously vascular, sedimentary, and architectural. Spiralling surfaces wrap around the column like channels or growth patterns, while cavities and openings suggest internal systems operating beneath the surface. Rather than directly representing a tree, the work imagines a structure produced through the movement of fluids and the gradual negotiation between internal pressure and external environment. Celadon glaze pools within recesses and traces the contours of the surface like mineral or tidal residue. Produced through iron oxide reduction firing, the glaze establishes a material connection to the iron-rich geology of the Forest of Dean and the wider Severn Estuary landscape. Historically associated with maritime trade routes, celadon also carries histories of extraction, movement, and exchange, linking ecological systems of flow to the circulation of materials and value across regions. Within the wider exhibition, Vessel operates as a physical node within intersecting tidal, fungal, and vascular networks, positioning landscape not as static terrain but as a continually shifting system of interconnected forces.

Sotobosque
Sotobosque takes its title from the forest understory - the dense ecological layer beneath the canopy where moisture, decomposition, fungal exchange, and plant growth accumulate within intertwined systems of shade and sediment. Combining stoneware, celadon glaze, soil, water, and living Epipremnum aureum (Golden Pothos), the work functions as a contained ecosystem shaped through processes of entanglement, circulation, and gradual transformation. The ceramic form appears compressed and accreted, built through layered fragments that fold, overlap, and compact into a dense surface structure. Cavities and openings allow the living plant system to emerge from within, positioning the sculpture not as a static object but as a host for ongoing biological activity. Water and roots operate as active materials within the work, continually altering relationships between interior and exterior space. Celadon glaze pools across the surface like moisture or mineral residue, tracing channels and recesses throughout the form. Produced through iron oxide reduction firing, the glaze establishes a material connection to geological extraction and historical circulation. The presence of Golden Pothos - a plant originating in parts of Southeast Asia and the Pacific - introduces another layer of movement and cultivation, linking botanical migration to wider histories of trade and exchange. Within the wider exhibition, Sotobosque operates as a subterranean counterpart to the exhibition’s tidal and vascular systems. Where other works examine surge and vertical circulation, this piece focuses on compression, entanglement, and slow ecological accumulation.

Counterflow
Counterflow explores movement as a condition of tension, resistance, and exchange. Through layered monotype processes, sweeping directional marks intersect and oppose one another, producing a composition that oscillates between tidal movement, vascular structures, root systems, and turbulent currents. The work draws on the phenomenon of reversal - flows that move against expectation or established direction. Referencing hydrological systems such as the Severn Bore alongside biological networks and plant circulation, the image suggests environments shaped not through stable progression but through competing forces, interruption, and continual negotiation. The monotype process itself becomes integral to the work’s logic. Pressure, transfer, residue, and repeated contact produce an image that feels simultaneously sedimentary and fluid, as though multiple systems of movement have been compressed into a single surface. Dark grounds and exposed gestures create a shifting spatial field in which forms emerge and dissolve rather than settle into fixed representation. Within the wider exhibition, Counterflow articulates the opposing currents that run throughout the work as a whole - surge and seepage, expansion and resistance, visibility and concealment.


Entanglement

Entanglement explores states of interconnection through layered gestural forms that evoke roots, branches, and mycelial structures. Oscillating between organic growth and fragmentation, the image suggests systems that are simultaneously fragile and resilient. Through the immediacy of the monotype process, marks accumulate and intersect in ways that mirror the unstable relationships found within ecological networks. The stark contrast of black and white heightens tensions between density and openness, surface and depth, creating a composition that feels both dynamic and unsettled. Forms emerge and collapse into one another, resisting fixed boundaries between growth, erosion, and dispersal.

Rizosfera

Named after the biological zone surrounding plant roots, Rizosfera draws on subterranean systems of exchange and communication. Dense etched lines build a textured environment that appears in constant motion, recalling root systems, fungal threads, river currents, and eroded terrain. The work considers the hidden structures that sustain life beneath visible surfaces, emphasising interconnection, repetition, and transformation. Through the slow and resistant process of etching, the image develops as a field of accumulation in which gesture and material become inseparable.

Rizoma

Rizoma references the rhizome as a structure of non-linear growth, connection, and dispersal. Produced as a screenprint with interference ink, the work shifts subtly according to light and viewpoint, creating an unstable and continuously changing surface. Layered marks spread horizontally across the composition, suggesting networks that resist fixed points of origin or direction. While rooted in organic forms, the image also evokes systems of circulation and transmission, blurring distinctions between natural, technological, and social structures.

Cómo cambian las mareas 
Cómo cambian las mareas reflects on landscapes shaped through movement, extraction, and ecological transformation. Filmed across the Severn Estuary and River Severn, the Atacama Desert in Chile, and border regions in Bolivia, the work brings together geographically distant environments connected through cycles of flow, erosion, and human intervention. The moving image unfolds through a sustained attention to texture, atmosphere, and duration, tracing the ways environments carry histories of labour, industry, and environmental change. Mycelium imagery appears throughout the work as a recurring metaphor for hidden systems of communication and interdependence, suggesting forms of connection operating beneath visible surfaces. Sound recorded using contact microphones attached to plants during watering forms the soundtrack to the work, extending the exhibition’s focus on circulation, transmission, and ecological exchange across both image and sound.
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