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Abstract 
 

This study makes a contribution to knowledge through art practice by producing 

– for the first time – a meta-analysis of children’s scribble typologies and an 

examination of the correlations between those typologies and simple pictorial 

structures produced by adults in the context of the rectangle. This research is 

predicated on the primacy of art practice as a means of research enquiry, both in 

its role as a materials-based and visual means of finding things out and by using 

practice as a comparative method across fields and disciplines. The wider 

significance of this study is its contribution to the development of methodologies 

of Fine Art practice through research and through emphasising the 

underdeveloped links between artists’ image making, established cognitive and 

semiotic research into pictorial typologies and the graphic structures found in 

children’s drawings.  

 

Application of lines and marks to a rectangular surface is a typical method of 

pictorial construction. Picture making occurs early in human development when 

infants begin to scribble, usually on rectangular sheets of paper. Studies of the 

early developmental stages of children’s drawings have identified basic kinds of 

scribble pattern that evolve into more well-defined graphic forms. A meta-analysis 

of these typologies had never been put together before this research was 

undertaken. Nor had a comparison been made between typologies of scribble 

pattern and the pictorial structures occurring in the simplest visual communication 

designs produced by adults. Such a comparative study had never been used to 

generate a body of new artwork as research. The findings indicate that there is a 

finite typology of 41 Primary Line Formations that are commonly found across 

studies of children’s spontaneous gestural mark-making. This was compared with 

the simplest adult designed pictorial structures, namely heraldic partitions and 

alphanumeric displays. As practice-based research, this PhD demonstrates that, 

in the context of the rectangle, the phenomena under study are related in terms 

of: 1. Configural morphology and how this is perceived; 2. Modes of 

representation and types of abstraction; 3. Modularity.  
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Volume 1: Practice as Research 
 

Section 1: The exhibition 
 
 
My physical practice research findings were presented in a solo exhibition entitled 

Scribble and the Structures of Depiction at the Hardwick Gallery at the University 

of Gloucestershire in December 2021. I was able to show almost all of the 

practical items that I had produced during nearly five years of this PhD research. 

The exhibition included my series of painted and constructed installations along 

with displays ‘from the studio wall’ that brought together a variety of materials 

from my physical practice research archive, catalogued in Section 2. The 

following pages show installation views of the exhibition. Additionally, an online 

archive documenting this exhibition can be accessed by following the link below. 
 

http://jonathanparsons.com/Exhibitions/Pages/Scribble_and_the_Structures_of_Depiction.html 

 

Section 3 contains supplementary documentation of this and my other research 

exhibition presentations: the research residency Scribbles, Diagrams + 

Combines (2017) and the archive display Making Findings (2020). 

  

http://jonathanparsons.com/Exhibitions/Pages/Scribble_and_the_Structures_of_Depiction.html
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Exhibition installation views – 1 
1. General view of the exhibition from the main entrance 
2. Exhibition view showing The Primary Line Formations (2021), Practice Research Archive 1 (2017-

21) and The Formal Units (2021) 
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Exhibition installation views – 2 
3. General view of the exhibition 
4. General view of the exhibition 
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Exhibition installation views – 3 
5. General view of the exhibition 
6. The Primary Line Formations (2021)  

41 reverse painted glass panels with wall mounted fixings; overall: 173.2 x 229 x 6.8 cm 
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Exhibition installation views – 4 
7. The Primary Line Formations (2021) detail 
8. Exhibition view showing The Primary Line Formations (2021) and Practice Research Archive 1 

(2017-21) 
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Exhibition installation view – 5 
9. Practice research archive – 1 (2017-21) 

Including: literature review of heraldry; heraldic drawings and plans; the proportions of the shield; 
‘Crescent and Mullet’; silverpoint drawings of Mullet, Etoile and Roundel; posters showing the simple 
geometrical charges, field divisions and partition lines; ‘Abject /Rarefied’ (hand prints). 
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Exhibition installation views – 6 
10. Exhibition view showing Practice Research Archive 1 (2017-21) and The Formal Units (2021) 
11. The Formal Units (2021) 

18 reverse painted glass panels with wall mounted fixings; overall: 86 x 188 x 12 cm 
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Exhibition installation view – 7 
12. Practice research archive – 2 (2017-21) 

Including: literature review and field drawings of alphanumeric displays; installation plans; character 
sets; comparative morphology of all the studied phenomena; material test pieces; painting templates; 
etymologies of the heraldic tinctures and roundel names; top left: ‘Sleepers Wake: Hypnopompical 
Entoptic Diary’ (2021); middle left: ‘The Most Basic Line Formations’ (2021). 

 

 
 
 

  



 
 
 

 9 

Exhibition installation view – 8 
13. Exhibition view showing Cross, Kiss, Frame (modello) – versions 1 and 2 (both 2020), both: sgraffito 

into ‘Black 3.0’ acrylic over gold card collage mounted on black board and The Heraldic Tinctures 
(2021), 32 wall-mounted acrylic on canvas panels; overall: 173.5 x 102.5 x 1.5 cm. 
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Exhibition installation views – 9 
14. Code and Image (Travellers in a Breeze) (2020-21) 

Acrylic on 36 canvas panels mounted on painted wall, overall dimensions: 300 x 530 cm 
15. Code and Image (Travellers in a Breeze) (2020-21) detail 
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Exhibition installation view – 10 
16. Roundels in Tincture (2020-21) 

Acrylic on canvas polyptych; overall: 213 x 168 cm 
 

 
 

  



 
 
 

 12 

Exhibition installation views – 11 
17. Exhibition view showing The Basic Scribbles (2021) and Practice research archive – 3 (2017-21) 
18. The Basic Scribbles (2021) 

29 reverse painted glass panels with wall mounted fixings; overall: 205.7 x 297.1 x 7.2 cm 
 

 
 

 
 

  



 
 
 

 13 

Exhibition installation view – 12 
19. Practice research archive – 3 (2017-21) 

Including: literature review of typologies of children’s scribbling; correlational analysis of scribble 
typologies; my correlated typologies of scribbles and formal units; installation plans; children’s 
ideographic ‘equivalents’; on shelves: ‘Two Very Rare Configurations’ (2021); mirror writing 
templates; canvases: ‘Four Ordinaries (2020); work from my research residency at the gallery in 2017. 
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Section 2: Practice Research Catalogue 
 
 
This catalogue documents all the principle practical outcomes produced during 

this PhD study. In addition to these is a folder containing 102 numbered items of 

physical practice research, such as preparatory sketches and templates. Nearly 

all of these items were included in the exhibition Scribble and the Structures of 

Depiction at the Hardwick Gallery at the University of Gloucestershire in 

December 2021 and are documented in Section 1. 
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Practice Research Catalogue 

Cat. no. Details Thumbnail 

001 

Test piece: ‘D6’ 
Acrylic reverse painting on 
glass, 100 x 150 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 

 

002 

‘D1’ 
Acrylic reverse painting on 
glass, 300 x 300 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 

 

003 

‘D2’ 
Acrylic reverse painting on 
glass, 300 x 300 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 

 

004 

‘D3’ 
Acrylic reverse painting on 
glass, 300 x 300 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 

 

005 

‘D4’ 
Acrylic reverse painting on 
glass, 300 x 300 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 

 

006 

‘D5’ 
Acrylic reverse painting on 
glass, 300 x 300 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 
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007 

‘D6’ 
Acrylic reverse painting on 
glass, 300 x 300 x 2 mm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 

 

008 

‘Diagrams D1-D6 (Kellogg)’ 
[002-007] 
Acrylic reverse painting on 
glass with painted birch ply 
wall fixings. Each panel 30 x 
30 x 0.2 cm. Overall 
dimensions: 81 x 130 x 8 cm. 
2017 – exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)  

009 

‘Thirty-Six Possible 
Combines (Rhoda Kellogg)’ 
Site-specific temporary wall 
painting: vinyl emulsion and 
acrylic on wall. Overall image 
size: 205 x 205 cm. 
2017 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)  

010 

‘A Simple Typology of the 
Rectangle’ 
Cut and polished cast acrylic 
sheet; three panels: 200 x 
300 mm, 348 x 174 x 2 mm, 
244 x 244 mm. 
2017 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)  

011 

‘The Basic Scribbles S1 – 
S20 (Kellogg)’ 
Acrylic reverse painting on 
glass with wall mounted 
fixtures. Each panel: 20 x 20 x 
0.2 cm. Overall dimensions 
180 x 140 x 2 cm, 2017 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)  

012 

Test Piece: ‘The Placement 
Patterns P1-P17’ 
Acrylic reverse painting on 
PVC with wall mounted 
fixtures. 17 panels, each: 
14.85 x 21 cm (A5). Overall 
dimensions: 156 x 104 x 1 
cm, 2017 – exhibited in 
‘Scribbles, Diagrams + 
Combines’ (2017)  

013 

‘Typologies of Colour 
Names’ 
Inkjet print. 84 x 118 cm. 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017) 
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014 

Test piece: ‘S16-P2’ 
Acrylic reverse painting on 
PVC with wall mounted 
fixture, 14.85 x 21 cm (A5). 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)   

015 

Test piece: ‘S7-P10’ 
Acrylic reverse painting on 
PVC with wall mounted 
fixture, 14.85 x 21 cm (A5). 
2017 
 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)  

016 

Test Piece: ‘S-P Combines’ 
Acrylic reverse painting on 
PVC with wall mounted 
fixtures. 7 panels, each: 14.85 
x 21 cm (A5). Overall 
dimensions: 38 x 53 x 1 cm. 
2017 
exhibited in ‘Scribbles, 
Diagrams + Combines’ (2017)  

017 

‘Scribbles, Diagrams + 
Combines’ 
Research residency and solo 
exhibition at Hardwick 
Gallery, Cheltenham, 20 
November – 6 December 
2017 

 

018 

Test Piece: Zen Card 
Calligraphy 
Acrylic on card 
2017-18 
 
not exhibited 

 

019 - 
24 

Some typical multi-segment 
alphanumeric displays 
observed in the field 
Digital drawings (BMP format) 
2018 
 
not exhibited 

 

025 

The Basic Formal Units 
(Machón) 
Acrylic reverse painting on 
glass with wall mounted 
fixtures. 16 panels, each: 27.9 
x 27.9 cm 
2018 
 
not exhibited  
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026 

The Primary Line 
Formations 
Preparatory drawing for multi-
panel wall installation; acrylic 
on paper collage with 
graphite. 42 x 29.7 cm (A3 
landscape), 2018 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026a 
 

The Heraldic Ordinaries – 1  
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026b 

The Heraldic Ordinaries – 2 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026c 

The Heraldic Ordinaries – 3 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026d 

The Heraldic Ordinaries – 4 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026e 

The Heraldic Ordinaries – 5 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026f 

Heraldic Field Divisions – 1 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  
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026g 

Heraldic Field Divisions – 2 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

026h 

Heraldic Field Divisions – 3 
Fine liner and graphite on 
paper, 21 x 29.7 cm (A4 
portrait), 2019 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

027 

The Primary Forms 
Preparatory drawing for multi-
panel wall installation; acrylic 
on paper collage with 
graphite. 29.7 x 21 cm (A4 
landscape), 2019 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

028 

The Basic Scribbles 
Preparatory drawing for multi-
panel wall installation; acrylic 
on paper collage with 
graphite. 42 x 29.7 cm (A3 
portrait), 2019 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

029 

‘Full Block’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

030 

‘Ampersand’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ 
(2021)  

031 

Twelve Diagrams showing the 
Construction of Heraldic 
Ordinaries 
After John Ruskin: 
(Ashmolean WA.RS.RUD.007) 
Fine liner and graphite on paper 
mounted on board, 32 x 22 cm 
2019-20 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  
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031a 

The Heraldic Ordinaries 
(objects upon a field) 
Inkjet print on archival paper 
mounted on card with 
graphite, 21 x 29.7 cm (A4 
landscape), 2020 
 
exhibited in ‘Making Findings’ 
(2020)  

031b 

Heraldic Field Divisions 
Inkjet print on archival paper 
mounted on card with 
graphite, 21 x 29.7 cm (A4 
landscape), 2020 
 
exhibited in ‘Making Findings’ 
(2020)  

032 

5 x 7 Dot Matrix Character 
Set 
Inkjet print on archival 
coloured paper mounted on 
card with acrylic and graphite, 
21 x 29.7 cm (A4 landscape) 
2020 exhibited in ‘Making 
Findings’ (2020) and ‘Scribble 
and the Structures of Depiction’ 
(2021)  

033 - 
046 

Field Notes (Multi-segment 
Alphanumeric Displays) 
14 inkjet prints on coated 
paper mounted on card with 
acrylic. Each panel: 9.7 x 7cm 
2020 exhibited in ‘Making 
Findings’ (2020) and ‘Scribble 
and the Structures of Depiction’ 
(2021)  

047 

7- 14- & 16-segment 
Alphanumeric Character Sets 
(ASCII) 
Inkjet print on archival coloured 
paper mounted on card with 
acrylic and graphite, 29.7 x 21 
cm (A4 portrait), 2020 exhibited 
in ‘Making Findings’ (2020) and 
‘Scribble and the Structures of 
Depiction’ (2021)  

048 

‘Asterisk’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

049 

‘Zero’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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050 

‘Question’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

051 

‘i’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

052 

Cross, Kiss, Frame 
(modello) 
Sgraffito into ‘Black 3.0’ 
acrylic over gold card collage 
mounted on black board, 23 x 
21 cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

053 

Cross, Kiss, Frame 
(modello) 
Second version. Sgraffito into 
‘Black 3.0’ acrylic over gold 
card collage mounted on 
black board, 23 x 21 cm, 
2020 – exhibited in ‘Scribble 
and the Structures of Depiction’ 
(2021)  

054 

Study for ‘Cross, Kiss, 
Frame’ 
Sgraffito into ‘Black 3.0’ 
acrylic over gold card collage 
mounted on gold board, 6.5 x 
17 cm, 2020 
 
not exhibited  

054a 

‘Making Findings’ 
Solo display at Hardwick 
Gallery, Crush Hall, 
Cheltenham 
21 February – 15 May 2020 

 

055 

‘Dollar’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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056 

‘Quaver’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

057 

‘Ne’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

058 

‘Return’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

059 

‘Percent’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

060 

‘Not Equal’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

061 
a-c 

‘Three Asterisks’ 
Acrylic on canvas triptych, 
each panel: 21 x 15 x 1.5cm 
2020 
 
not exhibited 

 

062 

‘Section’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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063 

‘c with Cedilla’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

064 

‘Number’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

065 

‘At’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

066 

‘One’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

067 

‘Pi’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

068 

‘Black Hole’ 
Acrylic on paper, 12.4 x 17.8 
cm 
2020 
 
not exhibited 

 

069 

‘Eclipse’ 
Acrylic on paper, 12.4 x 17.8 
cm 
2020 
 
not exhibited 
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070 

‘Abject/Rarefied’ 
Acrylic reverse painting on 
glass, 21 x 14.8 cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

071 
a & b 

Crescent and Mullet (Arc 
and Radial) 
Acrylic on canvas diptych, 
each panel: 21 x 15 x 1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

072 

‘Dagger’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

073 

‘Multiplication’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

074 

‘a with Acute’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

075 
a & b 

The Heraldic Tinctures: Or 
Acrylic on canvas diptych, 
each panel: 21 x 15 x 1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

076 

‘Black Circle’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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077 

‘A E’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

078 

‘O with Stroke’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

079 

‘Semicolon’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

080 

‘Pound’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

081 

‘I tell my loved ones how 
much I love them’ 
Acrylic on paper, 12.4 x 17.8 
cm 
2020 
 
not exhibited 

 

082 

‘K’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

083 

‘Yen’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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084 

‘Eight’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

085 

‘N’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

086 

‘White Diamond’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

087 

‘Left Double Quotation’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

088 

‘Ti’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

089 

‘A with Ring Above’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

090 

‘Ho’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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091 

‘Sigma’ 
Acrylic on canvas, 21 x 15 x 
1.5cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

092 

Study for ‘Code and Image’ 
Inkjet print on archival yellow 
and white paper mounted on 
card with graphite, 42 x 29.7 
cm (A3 portrait) 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

093 

8 new panels for The 
Formal Units 
Acrylic reverse painting on 
glass with wall mounted 
fixtures. 8 panels, each: 27.9 
x 27.9 cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

094 

Study for ‘Equivalents’ 
Acrylic on archival coloured 
paper, 18 panels, each: 14.8 
x 10.5 cm (A6 portrait), 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

095 

‘Three Lines (i)’ 
Acrylic marker on archival 
coloured paper, 14.8 x 10.5 
cm (A6 portrait) 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

096 

Three Lines (ii) 
Acrylic marker on twinwall 
polypropylene, 41 x 50 cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

097 

Three Lines (iii) 
Acrylic marker on twinwall 
polypropylene, n x n cm 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 
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098 

Three Lines (iv) 
Acrylic marker on black 
paper, 14.8 x 21 cm (A5 
landscape) 
2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

099 
(1-4) 

Four Ordinaries (Annulet; 
Saltire; Cross; Orle) 
Acrylic on canvas polyptych 
(4 panels), each panel: 21 x 
15 x 1.5cm, overall: 45 x 32 x 
1.5cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

100 
(1-5) 

The Heraldic Tinctures: 
Gules 
Acrylic on canvas polyptych 
(5 panels), each panel: 21 x 
15 x 1.5cm, overall: 21 x 85 x 
1.5cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

101 
(1-4) 

The Heraldic Tinctures: Vert 
Acrylic on canvas polyptych 
(4 panels), each panel: 21 x 
15 x 1.5cm, overall: 21 x 67.5 
x 1.5cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

102 
(1-6) 

The Heraldic Tinctures: 
Argent 
Acrylic on canvas polyptych 
(6 panels), each panel: 21 x 
15 x 1.5cm, overall: 21 x 
102.5 x 1.5cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

103 
(1-5) 

The Heraldic Tinctures: 
Azure 
Acrylic on canvas polyptych 
(5 panels), each panel: 21 x 
15 x 1.5cm, overall: 21 x 67.5 
x 1.5cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

104 
(1-5) 

The Heraldic Tinctures: 
Sable 
Acrylic on canvas polyptych 
(5 panels), each panel: 21 x 
15 x 1.5cm, overall: 21 x 67.5 
x 1.5cm, 2020 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  
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105 
(1-36) 

Code and Image (Travellers 
in a Breeze) – selection 
shown 
Acrylic on 36 canvas panels 
mounted on painted wall, 
overall dimensions: 430 x 520 
cm, 2020 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

106 
(1-5) 

The Heraldic Tinctures: 
Tenné 
Acrylic on canvas polyptych 
(5 panels), each panel: 21 x 
15 x 1.5cm, overall: 21 x 67.5 
x 1.5cm, 2021 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

107 
(1-32) 

The Heraldic Tinctures 
installation of 32 wall-
mounted acrylic on canvas 
panels. Overall dimensions: 
173.5 x 102.5 x 1.5 cm, 2021 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

108 
(1-9) 

Roundels in Tincture 
Acrylic on canvas polyptych 
(9 panels), each panel: 61 x 
45.7 cm (24 x 18 in), overall: 
213 x 168 cm (84 x 66in) 
2021 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

109 
(1-9) 

Roundels in Tincture 
(Miniature) 
Acrylic on canvas polyptych 
(9 panels), each panel: 21 x 
15 x 1.5 cm, overall: 77 x 59 x 
1.5 cm, 2021 
 
not exhibited  

110 

Sleeper’s Wake: 
Hypnopompical Entoptic 
Diary 
Inkjet print on laminated 
plastic panel, 34 x 50 cm, 
2021 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

111 

The Primary Line 
Formations  
41 reverse acrylic painted 
glass panels with wall 
mounted fixings; overall: 
173.2 x 229 x 6.8 cm, 2021 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  
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112 

Two Very Rare 
Configurations  
Acrylic and enamel reverse 
painting on glass diptych, 
each panel: 41 x 41 cm 
2021 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

113 

The Basic Scribbles 
29 reverse acrylic painted 
glass panels with wall 
mounted fixings; overall: 
205.7 x 297.1 x 7.2 cm, 2021 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

114 

The Formal Units 
18 reverse acrylic painted 
glass panels with wall 
mounted fixings; overall: 86 x 
188 x 12 cm, 2021 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

115 

The Most Basic Formal 
Units 
Acrylic and enamel reverse 
painting on glass, 41 x 41 cm 
2021 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021)  

116 

Dirty Hands 
Acrylic reverse painting on 
glass, 27.9 x 27.9 cm 
2021 
 
exhibited in ‘Scribble and the 
Structures of Depiction’ (2021) 

 

117 

Scribble and the Structures 
of Depiction 
Final solo exhibition at 
Hardwick Gallery, 
Cheltenham, 29 November – 
5 December 2021 
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Section 3: Supplementary Documentation 
 
 
The practice research for this PhD was exhibited in 3 different presentations: the 

final exhibition Scribbles and the Structures of Depiction (2021), the archive 

display Making Findings (2020) and the research residency Scribbles, Diagrams 

+ Combines (2017). The following pages contain supplementary documentation 

of these presentations. Additionally, online archives for them can be accessed by 

following the links below. 

 

http://hardwickgallery.org/exhibitions/making-findings/ 
http://jonathanparsons.com/Exhibitions/Pages/Scribbles,_Diagrams_+_Combines.html 

 

  

http://hardwickgallery.org/exhibitions/making-findings/
http://jonathanparsons.com/Exhibitions/Pages/Scribbles,_Diagrams_+_Combines.html
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Posters and website publicity 
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Details of exhibited works and gallery floor plans 
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